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19C Architecture – The Battle of the Styles 

SLIDE – Period of Rapid Change:  French Revolution:  democracy, social change 
• End of Napoleonic Wars, 1815, long peace  (1848, Crimea, Franco-

Prussian) 
• - rise of nationalism;  imperialism:  scramble for colonies from 1870s 
• Decline of Ottoman Empire (out of Europe; Greek independence 1833)  
• Industrial Revolution, urbanisation,  drift to cities; poverty,  inequality 
• - shift from agricultural economy to capitalist, industrial, urban economy 
• - bad housing, work; child labour in factories, mines, Child Labour Act 1833 
• Energy/mining:  coal and peat for steam, oil from 1880s; environment 
• Iron Age, Age of Engineers, railways 1829;  impacts on architecture 
• Isms:  Capitalism, Romanticism, Marxism, Nationalism, Imperialism  
• Age of the Bourgeoisie *  
*By the end of the Napoleonic wars, from the 1820s, began an age that 

witnessed the emergence of a new force in society—the bourgeoisie, the 
real victors of the American and French Revolutions.  The fashionable 
architecture of the 19C was designed to meet middle-class aspirations. 

SLIDE - Architecture 
• The Battle of Styles: neo-Classical vs neo-Gothic;   
• Urban planning – Paris, London, Vienna 
• Industrialism – mechanisation of production, factories, warehouses 
• Iron Age:  new building material: railways, stations, bridges, rail yards –  
      Shipping, docks; building structures – columns, beams, arches 
• Growth of cities and towns, near factories & mines,  
• New architecture:  housing (company), shops, schools, libraries 
• Arts and Crafts Movement – counter to mass production  
• Art Nouveau Architecture 

19C was also the Age of Romanticism.  The Romantic Movement originated in 
England – in literature (Romantic poets)—also strong in Germany—new 
interest in nature, not as a resource, but to be enjoyed.  

In architecture, this was manifested in the revival of medieval forms, the most 
popular architectural expression of Romanticism; this started long before 
the Romantic movement proper; it began in England in 1749 with PM 
Horace Walpole’s house, Strawberry Hill, in Twickenham, near London. 

castellated, turrets (designed by Walpole) 
Culminated in the Arts and Crafts Movement later in the century. 
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In France, the Ecole des Beaux-Arts, established in 1819, prepared architecture 
students for the design of monumental public buildings, in the Empire 
Style.  (‘Empire’ after Napoleon’s First Empire;  then 2 Louis kings, until 
1848 Revolution, brief Second Republic;  then Emperor Louis-Napoleon 
Bonaparte, until 1870, Third Republic and end of monarchy). 

19C was a period of great city planning in Paris, two phases.  
Under Napoleon I, the Rue de Rivoli was designed by his official architects, 

Pierre-Francoise-Leonard Fontaine and Charles Percier, and was the first 
of the 19C transformations of Paris, from 1804.   

from north wing of Louvre; contains most fashionable shops in the world 
Fontaine and Percier also designed the decorated Arc de Triomphe du 

Carrousel, 1806-9, which stands west of the Louvre, not to be confused 
with the more familiar Arc de Triomphe d’Etoile by AFT Chalgrin at the 
western end of the Champs-Elysées, which honours the dead of the French 
Revolution and Napoleonic Wars, and houses the tomb of the unknown 
soldier from WWI. 

1806-9 Peace riding triumphal chariot 1806-36, WWI tomb  
Symbols of French Nationalism, which became characteristic of the later 19C. 

These echoes of the antique past were followed by a group of romantic 
radicals, the most distinguished of whom was Pierre-Francois-Henri 
Labourste:  Bibliotheque Ste-Genevieve, 1840,  near the Pantheon, Paris.  
His design of the main reading room in the Bibliotèque Nationale, is a 
magical space with slender iron columns crowned with lively foliage 
capitals, which support a cluster of glass and porcelain domes.  These are 
the earliest applications of cast iron in a monumental building. 

St-Genevieve Reading Rm   Reading Room, Biblio 
Nationale  

Lastly, an example of ‘romantic eclecticism’ from the circle around Labourste is 
Marseilles cathedral by Léon Vaudoyer, 1852-96.  It is an astonishing  
polychromatic medley of Byzantine, Florentine and Egyptian forms on a plan 
with a French Romanesque east end, unlike other buildings of this era.  
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The best known of the French architects of this period is Eugène-Emmanuel 

Viollet-le-Duc, enemy of the Beaux-Arts school,  a very influential Gothicist 
in France, through his tract Dictionnaire raisoné de l’architecture francaise.   

Ie, the Battle of Styles in France:  Empire Style (neo-classical) vs Gothic 

Town Planning  
Emperor Napoleon III (Second Empire, 1848-70) aimed to make Paris a 

magnificent imperial capital with great monuments, improved transport and 
trade.  He was also concerned to improve the living conditions of his subjects 
by demolishing slums, the breeding grounds of revolutionaries.  (In the 
process much medieval architecture was demolished)   

He appointed Baron Georges- Eugène Haussmann, a genius of urban 
planning, to remodel the city with grand streets, and boulevards with 
classical facades, a/w/a churches and public buildings.  Modernisation plan:  
drainage with underground sewers,  gas street-lighting and public fountains, 
new bridges across the Seine, new parks, theatres and markets.  1850-1927.  

Several architects were involved, who were ordered to use iron and glass in 
some cases.  Rarely can a great city have been transformed with such feverish 
activity in so short a time.  It exerted tremendous influence throughout 
Europe and beyond.   

Rue de Haussmann, last; typical bldgs, not unlike Rue de Rivoli shown earlier 

However, only one building on the boulevards can be considered a masterpiece 
of the first rank.  This is the Opèra house, the Palais Garnier, built from 
designs of Jean-Louis-Charles Garnier in 1862-75 (decorated classical?)  

Conglomerate design  Grand Foyer (staircase equally grand) 

BRITAIN 
Flushed with national pride following its victory over Napoleon, and enriched 

by the rapid growth of the industrial revolution, ruled by a monarch, 
George IV, also obsessed with image-making (nationalism):  Britain was 
poised for a period of building expansion after 1815. 
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The buildings that dominate the 19C are not so much domestic architecture as 
clubs, government buildings, town halls, hotels, banks, offices, libraries, 
museums, galleries, shops , law courts, prisons, hospitals, colleges, and:   

the railway stations, docks, bridges, viaducts, factories and warehouses of the 
industrial age.  

As in Paris, residential building often developed through new urban planning. 
The redevelopment of central London began with Marylebone Park on the 

northern edge of central London by architect John Nash:  a plan for 
individual villas and terraces in and around the picturesquely landscaped 
Regents Park, creating a new street, known as Regent Street, now a 
shopping district.  Nash’s aim was to eclipse Napoleon (rivalry). 

Built in 10 years from 1815, it represented a triumph of the Picturesque ideal, 
the first time on such a scale in an urban setting.  ‘Sited so that no villa 
should see any other, but should appear to possess the whole of the park.’    

  on the lake 

Another landmark of the era by Nash is the Brighton Pavilion, commissioned 
by the Prince Regent.  By a spectacular conjuring trick, John Nash 
completely converted a classical building into a neo-oriental (Islamic) 
extravaganza without parallel in Europe (fantasy) 

1797-1823 

Proponents of neo-classicism included architect Sir Robert Smirke, a 
generation younger than Nash, at a time when new building types were 
required by the industrial revolution and the newly prosperous bourgeoisie.  
Smirke’s career reflects this wide range of opportunities:  British Museum, 
General Post Office, Royal Mint, Covent Garden Theatre…  His 
serviceable style with its minimum ornamental detail and air of Greek 
restraint was widely imitated. 

Familiar style, but Smirke used large cast iron beams to support the floors of 
the upper galleries.  He is also noted for the use of concrete floors. 

est 1753; redesigned by Smirke from 1827; full museum opened 1857 

Typical of English neo-classicists was the famous Ashmolean Museum, 
Oxford Uni, designed by Charles Robert Cockerell, the first university 
museum of art and archaeology, designed in 16C Italian style. 
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1841-45 (Palladio would not approve of embellishments) 

19C GOTHIC REVIVAL 
The British Houses of Parliament, to be replaced after fire destroyed the 

earlier Westminster palace, combined both Classical and Gothic styles.  
Charles Barry, a classicist, won the competition in 1836 to design the new 
buildings.  However, the government had decided that they should be in the 
style thought to represent England at its best—Elizabethan or Jacobean—
which required greater knowledge of late Gothic than Barry possessed. 

Augustus Welby Northmore Pugin was recruited to assist.  Pugin designed the 
elevations, the details, and the interiors, which were added to the basic 
classical design.  Building worked well, if not its architects.  

Yet Pugin’s Gothic turned out to be only a veneer.  They had a picturesque 
asymmetry in their towers and spires, but the river front is a composition of 
Palladian formality: ie, ‘Tudor details on a classic body.’  So the battles 
between Gothic and classicism are exemplified in this monument to English 
democracy. 

1840-70; now falling apart 

Also by Charles Barry, the Pepperpot Building in Queen’s Park  Brighton, part 
of a 19C villa, demolished.  Design used in turrets 16C,  Adelaide Town Hall.  

1830 

Augustus Pugin was an architect of profound influence.  Designed several 
hundred churches, 5 cathedrals and many great houses in England.  
His designs used in NSW and Tas.  Influenced Arts and Crafts movement. 

The Church of England underwent a spiritual revival in the early 19C in which 
a return to Gothic was regarded as evidence of a return to Christian 
orthodoxy.  Pugin’s contemporary, Sir George Gilbert Scott, provided 
countless Gothic churches as well as secular buildings, to prove that 
Gothic was perfectly appropriate for this purpose.  Best known is Scott’s 
spired and pinnacle Midland Grand Hotel, St Pancras, completed 1873 
(‘possibly too good for its purpose as a station hotel’, he said).  Now St 
Pancras Renaissance London Hotel (see mix of styles). 
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Attached to the hotel is St Pancras Railway Station, WH Barlow, 1868. 
William Butterfield was the most original architect of the neo-Gothic tradition, 
influenced by Pugin.  He stands out for his polychromatic buildings, full of 
ingenuity in the roof trusses, the highly decorated surfaces and colour.  It is 
Victorian architecture at its most uncompromising.   (Also in Australia) 
 All Saints, Margaret St, London, ‘England’s most celebrated Victorian 

church’.   (difficult to photograph, note stripes) 
Others:   St Albin, Holborn,  All Saints, Devon,  Keble College, Oxford. 

All Saints 1847-59     Keble College, Oxford (stripes) 

Ecclesiastical Act 1836, interiors of many churches modernised in 19C tiles 
like above.  Imposed on earlier church designs.  Example designed by Pugin, 
1845: 

Victorian church tiles 

In mid-century John Ruskin began to support the Gothic Revival in his famous 
The seven lamps of architecture.  

Among those in sympathy with Ruskin was George Edmund Street. His   
Law Courts at the Strand was the swan-song of the Gothic revival in England 
and of the architect, who died of overwork.   He designed the whole building 
from its foundation to carvings and spires. 

1874-82 

I cannot overlook the great Gothic architect Alfred Waterhouse, who worked 
mainly in Manchester.  The Manchester Town Hall, completed in 1877, is 
his masterpiece.  
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  Great Hall  Spiral staircase 

Alfred Waterhouse’s Natural History Museum, London, 1868-80, exterior 
and interior with yellow and blue terracotta tiles (arches and windows) and 
contains, appropriately, lively animal detail, prehistoric and living  

Romanesque  Shown by David Attenborough 

By mid-century, Gothic was no longer a revival; it was a vehicle for personal 
expression;  e.g., Oriel Chambers, Liverpool, 1864, by Peter Ellis, original in 
construction.  He used a light iron frame and masonry piers, with plate-glass 
fenestration ; shallow oriels at top create interesting rhythm below the gable. 

Office building Gothic features in roofline, modern below oriels 

EUROPE, 19C 
Moving east, a heightened sense of national identity in Prussia was provoked 

by Napoleon’s occupation of  Berlin in 1806-8, resulting in a high level of 
intellectual and moral debate in architectural circles.  The Prussian crown 
prince, Friedrich Wilhelm, 1840s-50s, was a would-be architect and patron.  
His ambition was to fuse Greek, Gothic and Teutonic elements.   

Karl Friedrich Schinkel gave expression to the prince’s idealism.  A Gothicist 
at start of his career, then turned to a blend of Greek classicism and Gothic. 

The revolutionary idea of a public museum with contents arranged chrono-
logically had emerged for the first time around 1800.  The Altes Museum on 
Museum Island, Berlin, harmonized well with Schinkel’s belief that 
architecture should educate and improve the public by awakening them to 
their sense of identity. 

Part of an ensemble of bldgs in a Picturesque Garden on Museum Island 

The transformation of Munich from a Rococo court town into a modern capital 
city was carried out by Leo von Klenze, whose monumental public buildings 
were commissioned by Prince Ludwig of Bavaria to house his Greek and 
Roman sculptures.  In his Glyptothek, with its 1-storeyed, vaulted galleries, 
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Klenze showed his faith in antiquity, his belief that architecture should shape 
the moral conscience of a nation.   

1816-30 
(Architects taking on the moral role of the church) 

Friedrich von Gärtner, Klenze’s rival, also worked in Munich:  His 
Luddwigskirche, begun 1829, was a church in neo-Romanesque style, which 
strongly influenced other church architecture, train stations and synagogues in 
both Germany and America. 

Back to medieval roots? 

King Ludwig I also commissioned the Field Marshals’ Hall, Feldherrnhalle in 
Munich in1841 to honour the tradition of his army.  It is of historic interest 
in the 20C:  the site of the brief battle that ended Hitler's Beer Hall Putsch in 
1923.  During the Nazi era it served as a sacred site commemorating the 16 
Nazi martyrs who died in the failed putsch. 

Modeled on a loggia (gallery) in Florence 

Another nationalistic edifice is Berlin’s Reichstag Building, dedicated to the 
German people.  It was opened in 1894 and housed the Diet (German 
parliament) until 1933, when it was severely damaged in a fire that sparked the 
Fascist takeover and end of German democracy (Weimar Republic) at the time.  

Monument to German Nationalism 

Heinrich Hübsch’s essay ‘In what style shall we build?’ posed the question 
which architects agonised over in 19C.  He himself chose a mix of arched and 
vaulted buildings in Byzantine brick and stone in Baden Baden, 1854-58. 

Speyer Cathedral Byzantine with Gothic towers 

https://en.wikipedia.org/wiki/File:Reichstag_building_Berlin_view_from_west_before_sunset.jpg
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The Ringstrasse, or ring road, in Vienna, encircles the old city, replacing the 
medieval wall.  Built by a decree of Emperor Franz Joseph as a showcase 
of the Empire in the era of town planning, it was later mocked as backward-
looking by Vienna’s modernist artists, the Secessionists. 

Ludwin Förster, architect, 1857 

In the prosperous city of Milan in northern Italy, Giuseppe Mengoni designed 
the original and successful Galleria Vittorio Emanuele II, built 1865-70, 
with the use of iron and glass.  This cruciform gallery with its barrel-
vaulting and elaborate stucco decoration houses one of the world's 
oldest shopping malls, widely imitated in Italy.  Forerunner of department 
stores, a feature of late bourgeois 19C.  

 Galleria      Interior, at the crossing 

19C, Italy remained separate city-states until the 1860s, when it was united 
after the Risorgimento begun by Giuseppe Garibaldi.   King Vittorio 
Emanuele II then became king of the united country.  During this early period 
there were no buildings to match those in the rest of Europe, until…  

Monument to Victor Emanuel II, Rome, by Giuseppe Sacconi.  The 
monument was sited in a very prominent spot in Rome between Piazza 
Venezia and the Capitoline Hill. 

1885, (pediments on corners, not central) 

The grandest of the new buildings in Italy brought a much richer ornamental 
treatment by Guglielmo Calderini, in his Palazzo di Giustizia (Justice).  
Became known as the Stile Umberto after the second king of Italy, Umberto 
I.   

1888-1910 (sort of classical style) – see Palais Garnier, Paris opera house 

The Scandinavian countries are important in the story of late neo-classicism 
for their superb urban architecture and town planning, though, like others, 
they subsequently adopted a range of Gothic idiom, dubbed national 
romanticism. 



 10

Architect Christian Frederik Hansen turned Copenhagen from a medieval 
and Baroque town into a neo-classical one.  The new city square is an essay in 
Franco-Prussian style.   

On the town square, 1885-1903 

Hansen’s pupil, Gottlieb Birkner Bindesboll, 1838-48  produced one of the 
most remarkable buildings of his day: Thorvaldsen Museum in 
Copenhagen.  Built round a courtyard with classical facades to an austere 
taste…, next to the Christiansborg Palace. 

Canal side  classical without Palladian pediment, columns: modern 

The style migrated from Germany to Denmark to Norway after separation 1835. 

Amsterdam’s Rijksmuseum is one of Europe’s great galleries, located in a 
precinct with other museums, including the later Van Gogh museum.  
Designed and completed by Pierre Cuypers in 1885, it has been 
substantially renovated 2013-16.  The new exhibition area doesn’t match 
the Gothic style of the original, though it retains the red brick exterior. 

 Raises the question of how to expand and renovate heritage buildings. 

 

In Helsinki, Finland, Johan Albrecht Ehrenstrom provided the city plan and 
Carl Ludvig Engel designed the major public buildings a/w/a many 
private houses, 1818-40.  The Senate Square is a great set piece of 
European neo-classicism, with Greek Doric staircases, dominated by a 
high-domed Lutheran cathedral. 

classical cathedral 

The Netherlands in the 19C followed the familiar pattern of transition from late 
neo-classical and Greek Revival styles to Romanesque, Gothic and 



 11

Renaissance Revivals.  Not outstanding buildings, except Palais de Justice 
in Brussels by Joseph Poelaert, 1862-85.  Is this outstanding at the time? 

 

St Petersburg adopted a range of neo-classical public buildings at the 
beginning of the 19C in an attempt to catch up with developments in European 
architecture. New Admiralty, St Petersburg, stucco facades painted bright 
yellow and encrusted with white stucco ornament, following local tradition.  
The Empire Style edifice visible today lining the Admiralty Quay was 
constructed to Andreyan Zakharov's design between 1806 and 1823.  Located 
at the western end of the Nevsky Prospekt, The Admiralty, with its gilded spire 
topped by a golden weather-vane in the shape of a small sail warship, is one of 
the city's most conspicuous landmarks 

 

Moscow Historical Museum, is a fanciful assembly of Russian 16C motifs 
wedged between Red Square and Manege Square in Moscow.  Architect 

Vladimir Osipovich Shervud designed this neo-Russian building.  

1875-81 

THE INDUSTRIAL REVOLUTION AND THE IRON AGE 
The Industrial Revolution began in Britain from ca.1750 at a time of a 

population explosion:  mechanisation in smelting and weaving.   
Towns and cities multiplied in number and size as agricultural workers moved 

to new jobs.  The demand for new buildings was greater than ever. 

The other great change brought about by the Industrial Revolution was the 
transformation of building technology:  new materials, new structural 
techniques and new technical services. 

S l i d e 
The construction of iron bridges in the 18C first demonstrated the structural 

possibilities of iron.  First iron bridge at Telford, Shropshire 1740s.  Soon 
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iron was used extensively in buildings for columns and frames, together 
with clay tile floors, to provide a fireproof construction for mills. 

 The advantages of iron over masonry—economy and strength without bulk--
led to its adoption for more fashionable buildings: churches, large houses, 
clubs, and public buildings.  In 1839 the roof of Chartres Cathedral, 
France, was replaced with a new iron roof above the stone vaults;  the new 
Palace of Westminster gained iron roof  a few years later.   

Became known as the Functional tradition in architecture.  For bridges, 
railway stations, conservatories, market halls, shops and offices, iron was 
an obvious choice. 

Advances in plate-glass manufacture ensured its widespread use from the 
1850s.   

Brickmaking was mechanised into new types and shapes, patterns and colours. 
Craftsmanship changed through the production of manufactured building 

elements and prefabrication; operations on the site were also mechanised. 
New technical services in heating, ventilation and sanitation began to be 

applied.  Central heating in the form of steam-heating systems early 19C; 
cold- and hot-water systems, sanitary plumbing. Gas lighting 1809 in 
London brought a new dimension to living—urban night life.  By 1880s 
electric light was available to those willing to risk it.  Lifts, telephones & 
mechanical ventilation were introduced in the last decade of the 19C. 

 Lifts:  ‘the machine that made land pay’ – high-rise & skyscrapers of 20C. 

One building more than any other in Britain brought these discoveries together, 
most influential innovation of its time:  the Crystal Palace in Hyde Park 
housed the Great Exhibition of 1851.  Joseph Paxton built it in 9 months 
after building greenhouses on a country estate.  The Crystal Palace was 
prefabricated, enclosed by iron and glass.  Appears 3 storeys high, with 
barrel vaulting.  Exhibited different cultures for 6 mos:  Egyptian, Greek, 
Roman, etc.  Never intended to be permanent, it was moved to the Surrey/ 
Kent border and reshaped, until it was destroyed in a fire in 1936.  

  Queen Victoria opening Great Exhibition 

The leaders of the Iron Age were the great engineers and surveyors: Telford—
bridges, roads, canals and churches; the Stephensons— railways and trains 
(first 1825) and bridges;  Brunel—bridges, roads, railways and ships.   

Paddington Station, I.K. Brunel, 1854 (temp. station 1838, Great Western RR) 
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The artefacts of industry were adapted to architecture.  The Albert Dock in 
Liverpool, by Jesse Hartley, opened 1845, a vast warehouse scheme 
covering 7 acres with iron-framed buildings clad in brick and resting on 
massive cast-iron Doric columns, a masterpiece of industrial architecture. 

 
Charles Bage, designer of the Ditherington Flax Mill, 1798, the ‘father of the 

skyscraper’and oldest iron-framed building in the world.  Now heritage-
listed and derelict. 

 
Many railway stations were built in Britain and across Europe from mid-

century.  Gare d’Orsay in Paris,  by Victor Laloux, completed 1900, 
recently transformed into the Musee d’Orsay 

 

Near the Louvre Musée d’Orsay 

The Paris Exposition of 1889 demonstrated a very different side of French 
dynamism in architecture.  Two permanent structures associated with it are 
the 300m Eiffel Tower, Gustave Eiffel, and the Palace of Machines by 
Ferdinand Dutert.  Both depended on techniques in metal construction 
developed in railway bridges and stations. 

      

Palace of Machines 
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Pugin and many others detested the world of industry and reacted against it.  
Among the others was William Morris, who founded the Arts and Crafts 
movement toward the end of the century. 

Red House, co-designed by Philip Webb and William Morris in 1860, 
represents the era of craftsmanship in England.  It combines medieval 
features such as pointed arches and gables with convenient features like the 
wooden sash windows of 18C. 

The movement founded by Morris emphasised hand crafted and designed 
objects.  AGSA had rooms dedicated to its designs in the lower gallery, 
including furniture, curtains, carpets and objets d’art, Haywoods donated. 

The main themes of 19C architecture are to be found in Europe.  But by the end 
of the century Europe seemed to have exhausted itself and to be waiting for 
disaster.  The story of architecture then shifted to America:  modernism. 

But first, the ART NOUVEAU style intervened.   
Pevsner:  it was the first novel style on the Continent in 19C, although some 

architects claim it was not a new style but merely decoration on buildings.  
It developed from a desire to liberate art from previous academic 
approaches. 

-   SLIDE   
- First novel style in Europe, 19C; each country had different version 
- In England, it was derived from the Arts and Crafts Movement and 

became known as the Liberty Style 
- Organic designs, curves – no straight lines 
- Placed emphasis on new materials, iron and glass 
- Parabolic arches by Gaudi in Barcelona were his trademark 
- Also a style in painting, sculpture, glassware, lamps (Tiffany) and 

other decorative items 

In Europe Art Nouveau began in Brussels with designs displayed at the Brussels 
Exhibition in 1892 by architect Victor Horta of Hôtel Tassel, completed in 
1894.  It is now Horta House,  a museum of extraordinary curves and shapes.   

    note shapes on rails, doorway and wall 

 
View of Red House from the garden
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Horta used William Morris wallpaper in his building. 

In France, a pioneer was Hector Guimard, whose Paris metro station entrance  

gates are unique:   
Under Horta’s influence, Guimard also designed the first art nouveau apartment 
building in Paris and many more.   

This is the entrance to the Lavirotte Building in Paris, designed by Jules 
Lavirotte, 1901;  like a Guimard building I couldn’t get on Wikipedia. 

 

In Vienna, Otto Wagner was first among many proponents of Art Nouveau. 

He also designed subway entrances, of which the Karlsplatz 
Stadtbahn Station is most famous.   
Many famous buildings in Vienna by Wagner:  the Majolica House and his Post 
Office building with rivets showing,  copied on King William & Pirie Sts.  

In Italy, a Villa by the Adriatic sea in Pesaro, now a hotel in this birthplace of 
the composer Rossini.  Surface decoration. 

 

In Spain, Antoni Gaudi in Barcelona was the most imaginative.  Among his 
motifs was the parabolic arch, created by using a web of strings upside 
down with weights attached.  He also used twisted shapes in his columns 
and vaults.  Certainly not surface decoration only. 

 In his Casa Mila, the exterior seems like waves, and has an amazing roofscape 

1905-10   

Even more spectacular is his Temple of the Sagrada Familia, 1884 – present.  
Gaudi left complete designs for others to finish after his death 1926. 
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There was also a linear style of Art Nouveau, seen in the architecture of Josef 
Hoffmann in Austria, influenced by Charles Rennie Mackintosh.  (Art Deco?) 

  Stoclet Palais, Brussels, 1905 
  
In England Art Nouveau was known as the Liberty Style, first used on a 
Liberty Shop, but the style never came to full fruition there.  It was really an 
elegant style from the Arts and Crafts Movement. 

For the UK, Charles Rennie Mackintosh bore the Art Nouveau banner in this 
bold, austere rectilinear style.  He is one of the most original and historically 
important architects of the period.  Glasgow School of Art, 1896 + library, in 
which he used verticals, horizontals and gentle curves in timber: a richly 
decorated space.  He and his wife also made distinctive furniture and designs for 
stained glass, fabrics and other decorative items. (damaged by fire 2015 & 
2018) 

1896 (dirty)   Interior, Willow Tearoom 

Nicholas Pevsner: 
‘No healthy style in architecture is possible as imitation of a past style.  Why is 

it then that 100 years had to pass before an original ‘modern’ style was 
really accepted?  That the 19C forgot about Soane and his contemporaries 
and remained smugly satisfied with the imitation of the past?   

It is the things of the spirit in which the Victorian age lacked vigour and 
courage.  Standards in architecture were the first to go. 

The 19C stuck to former styles because associational values were the only 
values in architecture accessible to the new ruling class (industrialists and 
merchants).  Architects were satisfied to be storytellers instead of artists.  
Grave symptom of a diseased century.’ 

SUMMARY:  19C rapid change:  Industrialism, urbanisation, age of the 
bourgeoisie, buildings for them 

 City planning;  architectural styles of the past: neo-Classical & neo-Gothic 
 Iron, a cheap new building material, used with glass to create lighter bldgs 

- Used in new buildings of the age: railway stations, docks, bridges 
Arts and Crafts Movement in UK – return to hand-crafted designs 
Art Nouveau from 1890s to World War I:  organic designs, curves 

https://www.google.com.au/imgres?imgurl=https%253A%252F%252Fs-media-cache-ak0.pinimg.com%252Foriginals%252F1f%252F23%252F69%252F1f23692319fd613d4d74579421e35bf8.jpg&imgrefurl=https%253A%252F%252Fwww.pinterest.com%252Fpin%252F507640189231043153%252F&docid=MYerQieQvY8B2M&tbnid=QYfdQShLkUAkzM%253A&vet=10ahUKEwinncPGlfHTAhXLErwKHRu5DpMQMwhcKC4wLg..i&w=390&h=334&bih=929&biw=1280&q=stoclet%2520palace&ved=0ahUKEwinncPGlfHTAhXLErwKHRu5DpMQMwhcKC4wLg&iact=mrc&uact=8
https://www.google.com.au/imgres?imgurl=https%253A%252F%252Fs-media-cache-ak0.pinimg.com%252F564x%252Fab%252F3f%252F82%252Fab3f82ea5c6fc4c10b9c4cb566a582d5.jpg&imgrefurl=https%253A%252F%252Fwww.pinterest.com%252Fpin%252F496451558909892344%252F&docid=iHiuMVGSjaH7eM&tbnid=eNzXfuDkWigUbM%253A&vet=10ahUKEwinncPGlfHTAhXLErwKHRu5DpMQMwhoKDowOg..i&w=500&h=527&itg=1&bih=929&biw=1280&q=stoclet%2520palace&ved=0ahUKEwinncPGlfHTAhXLErwKHRu5DpMQMwhoKDowOg&iact=mrc&uact=8
https://www.google.com.au/imgres?imgurl=https%253A%252F%252Fs-media-cache-ak0.pinimg.com%252F564x%252Fab%252F3f%252F82%252Fab3f82ea5c6fc4c10b9c4cb566a582d5.jpg&imgrefurl=https%253A%252F%252Fwww.pinterest.com%252Fpin%252F496451558909892344%252F&docid=iHiuMVGSjaH7eM&tbnid=eNzXfuDkWigUbM%253A&vet=10ahUKEwinncPGlfHTAhXLErwKHRu5DpMQMwhoKDowOg..i&w=500&h=527&itg=1&bih=929&biw=1280&q=stoclet%2520palace&ved=0ahUKEwinncPGlfHTAhXLErwKHRu5DpMQMwhoKDowOg&iact=mrc&uact=8
https://www.google.com.au/imgres?imgurl=https%253A%252F%252Fs-media-cache-ak0.pinimg.com%252Foriginals%252F1f%252F23%252F69%252F1f23692319fd613d4d74579421e35bf8.jpg&imgrefurl=https%253A%252F%252Fwww.pinterest.com%252Fpin%252F507640189231043153%252F&docid=MYerQieQvY8B2M&tbnid=QYfdQShLkUAkzM%253A&vet=10ahUKEwinncPGlfHTAhXLErwKHRu5DpMQMwhcKC4wLg..i&w=390&h=334&bih=929&biw=1280&q=stoclet%2520palace&ved=0ahUKEwinncPGlfHTAhXLErwKHRu5DpMQMwhcKC4wLg&iact=mrc&uact=8
https://www.google.com.au/imgres?imgurl=https%253A%252F%252Fs-media-cache-ak0.pinimg.com%252Foriginals%252F1f%252F23%252F69%252F1f23692319fd613d4d74579421e35bf8.jpg&imgrefurl=https%253A%252F%252Fwww.pinterest.com%252Fpin%252F507640189231043153%252F&docid=MYerQieQvY8B2M&tbnid=QYfdQShLkUAkzM%253A&vet=10ahUKEwinncPGlfHTAhXLErwKHRu5DpMQMwhcKC4wLg..i&w=390&h=334&bih=929&biw=1280&q=stoclet%2520palace&ved=0ahUKEwinncPGlfHTAhXLErwKHRu5DpMQMwhcKC4wLg&iact=mrc&uact=8
https://www.google.com.au/imgres?imgurl=https%253A%252F%252Fs-media-cache-ak0.pinimg.com%252Foriginals%252F1f%252F23%252F69%252F1f23692319fd613d4d74579421e35bf8.jpg&imgrefurl=https%253A%252F%252Fwww.pinterest.com%252Fpin%252F507640189231043153%252F&docid=MYerQieQvY8B2M&tbnid=QYfdQShLkUAkzM%253A&vet=10ahUKEwinncPGlfHTAhXLErwKHRu5DpMQMwhcKC4wLg..i&w=390&h=334&bih=929&biw=1280&q=stoclet%2520palace&ved=0ahUKEwinncPGlfHTAhXLErwKHRu5DpMQMwhcKC4wLg&iact=mrc&uact=8
https://www.google.com.au/imgres?imgurl=https%253A%252F%252Fs-media-cache-ak0.pinimg.com%252Foriginals%252F1f%252F23%252F69%252F1f23692319fd613d4d74579421e35bf8.jpg&imgrefurl=https%253A%252F%252Fwww.pinterest.com%252Fpin%252F507640189231043153%252F&docid=MYerQieQvY8B2M&tbnid=QYfdQShLkUAkzM%253A&vet=10ahUKEwinncPGlfHTAhXLErwKHRu5DpMQMwhcKC4wLg..i&w=390&h=334&bih=929&biw=1280&q=stoclet%2520palace&ved=0ahUKEwinncPGlfHTAhXLErwKHRu5DpMQMwhcKC4wLg&iact=mrc&uact=8
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NEXT WEEK:   19C AUSTRALIAN ARCHITECTURE  


